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SUMMER always "brings many welcome visi¬ 
tors to Chicago., this summer which was 
almost too cold "brought them away out of 
the past., from Chicago Civic Opera days- 
EDWINA SMITH and NANDAS NORTON.. LOUIS 
YETTER from Stevens Bldg, days who is now 
working in California with retarded chil¬ 
dren .. very successful in this field and 
very happy.. DIANE HAVORKA and JESSIE 
BERG of the Children’s Civic Theatre 
period were in for a nice visit with their 
old class mates who are still about. •» we 
were especially happy to see JACK & MARGE 
TYGETT who now have their own school in 
Van Nuys, California.. Jack dances still 
in many of the Movie Musicals and can 
• always "be found In the Ere4 Astaire pic¬ 
tures .. by the way how many saw DAVID ( 
.AKDAR in "Around The World in 80 Days 
HARRY GORMAN was here for a week attending 
a religious conference •• and back from 
college were GRIEF PRITCHARD, LENOEE 
STEVENS (dancing better than ever)# PEGGY 
POWELL 8s SANDRA DAVIS .. BILL GARY was 
home for the summer teaching at a local 
convention., he is thinking of a Summer 
Camp next year in these parts .» a very 
pleasant surprise was a three hour visit 
between trains with LIANE PLANE & JOHN 
ARISTIDES returning to New York from the 
"Red Head" Company which disbanded on the 
west coast., the Summer Course this year 
was one of the most satisfactory in years 
talent-wise and the last day was a day of 
tears for those out-of-towners who must 
return home until next summer.. TRUMAN 
FINNEY for one may return before to con¬ 
tinue his High School in Chicago so that 
he may continue his ballet training unin¬ 
terrupted.. when a girl or boy become 
advanced in training too early in a small 
city the lack of competition and stimulat¬ 
ing training is unfortunate • • SHARON 
LUNDIN & BRIAN PETERMAN are in this class 
... if they are the type that can work 
alone there is always something to accom¬ 
plish .. many schools complain of the lack 
of talent among their students but such is 


not the case here at SC's »• The movies 
wri d lectures were well attended and proved 
highly interesting•. unfortunate as it may 
seem the Modem Dance Movies and the Art 
Films shown are of much finer calibre than 
the ballet filmB.. why do producers of 
ballet films get so inane and saccharine 
•. during the past year there is a large 
influx of new male students in the school 
...many are very young but there is an 
encouraging amount of teen-agers.• maybe 
in a few years we will again have a cast 
for "Lea Enfanta Perdue" or "Like a Weep¬ 
ing Willow"... KAREN ROSE announced her 
engagement in August to Robert Sekafetz 
vice-president of the World of Music * * * 
the wedding to be November 19 > *• "the 
exploding population continues.** GAIL 8s 
MANNY WINSTON - a boy... CLARENCE & CALLIE 
DEVLIN - a girl . >. GRACE BELKNAP REYNOLDS 
- another girl*.* MARY STALKER - a girl... 
she is still in Bermuda with her husband 
who is stationed there in service•. newly¬ 
weds are DIANE CERNY - WILLIS BROWN - and 
JOAN PETLAK ... expecting are the PETER 
REIUYS - ETTA BURO GALLER - MARIA BALABAN 
... PAT 8s JUANITA HEIM are now divorced 
... and JOAN EHEMANN'S is still pending.. 
Publicity-wise two nice things happened 
this summer‘for the SC Ballet•• first 
ANN BARZEL'S review of Chicago dance in 
the New York Times.. "most notable were 
original works presented by the Ballet 
Guild of Chicago and by the Stone Camryn 
Ballet"... also mention in an article 
written from Soviet Russia on the Bolshoi 
Theatre Ballet•«• the writer NATE WHITE 
in an interview with a Russian who spoke 
of the "uncouth ugly, and uncultured 
Americans" mentioned in our defense the 
"Jerome Robbins Ballets USA, the work of 
George Balanchine and Martha Graham, the 
Julliard Dance Theatre and Chicago's Stone 
Camryn Ballet" • • • SHEILA REILLY will 
arrive back from Europe October 1st- with 
many things to tell us about her travels 
and visit with BILL...DEAN DIGGINS vaca¬ 
tioned in Paris this summer and studied 
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with MME NORA... BARBARA. STEELE left for 
Japan for an. extended trip expecting to 
do Some teaohing and dancing while there 
*»•Summer theatres supplied work for many 
of our dancers - NORMA DOGGETT, CHAUNCE 
CONKLIN, AL .FIORELLA, JOHN BARKER, 

COLLEEN KELLY & MEL SPINNEY ... BOLU 
HARDING was home for a few days before 
returning to New York to enroll in NYU 
with dance on the side... BILL MALONEY & 
DOLORES LlPINSKI are both giving New York 
a do or die attempt this fall ...TONI 
KUTYNA flew to the west coast in a www.1 t 
private plane this summer and had a ball,. 
Early in August PAT CUMMINGS was flown to 
the west coast from New York to take over 
the lead ( dance role in the National Com¬ 
pany of "Music Man" a,. the part is said 
to be a plum which.receives a white con¬ 
tract . • • JOHN WIDMER in town while they 
were playing Madison said he whs doing 
^®hl ... SHIRLEY NELSON is the dance cap¬ 
tain in the "Destry Rides Again" ccmpany 
now on tour on the west coast... CHUCK 
CK back from service the early part of 
August began the business of getting back 
into condition.., STEVE PRIMIS recently 
returned to Chicago after a two year stint 
of teaching in Greece... he will Join the 
Polka Show soon...ETTA BURO will head the 
Dance program for the new Bernard Horwich 
Community Center and will teach the ballet 
there beginning sometime in January. • CY 
YOUNG happened into town as "Prince Daunt¬ 
less 1 in "Once Upon a MattreBs" ... the 
show that Chicago critics went overboard 
for... up against a great cast CY was 
mentioned very favorably in all papers.... 
his scenes with Buster Keaton and Dody 
Goodman were the best in the show... also 
in the oast were RICHARD LYLE & AL FIORELLA 
* * * a ® TYGETT 1 b still fighting it out with 
the American Festival Ballet - now in 
Switzerland after a summer touring the near 
ea_ t ... IOREITA ROZAK worked all summer on 
new choreography for programs coming up 
this year at St. Procopius College and St. 
Xaviers College ... this is also recital 
ar for; LORETTA .. .Lyric Opera rehearsals 
began September 26th...CHARLES SCHICK will 
return as a soloist with KAEOLY BARTA and 
WILLARD GLUCK returning for their second 
year ... New in the company will be 


JAMES MORSEL, MEL SPINNEY, PEGGY POWELL, 
ANN BRADFORD, FRUMETH HIRSH & CHRISTINE 
FORMANKK ... MR. CAMRYN has begun re¬ 
hearsals for SC programs coming up this 


year ... watch for an early December pro¬ 
gram c omin g up with another performance 
of last year's success - "IN MY LANDSCAPE 
... do not miss this performance because 


it will probably never be given again 
HANSEL & GERETEL will also be revived 


• ® ® 


W 


this year for our bi-ennlal program in 
Riverside ... and in signing off - many 
subscriptions for the UPSTAIRS CLUB 
BULLETIN are due this month - $2.50 for 
six issues. 


TO WALTER CAMRYN BY Loretta Rozak 

(For "in Landscape") 

Suddenly we know 

That Important things don’t die ever 
You have done this story 

to wring the heart .... 

You have touched people 

and made them remember 
A way of living - a way of loving - 
The tenderness and pain of adolescence... 


You have wooed oblivion 

for a hundred years 
And danced the night as it feels 
to be dark 

to be black - to be lost - 
You danced the day as it feels 
to be light 

to be exposed to the glare 
of intensity .... 

You are the wind that keeps seeping 
through a shuttered heart - 
And those who stood in caution 
of dance too long - 

Whose eyes - fallen from beauty of star - 
And turning to safer duty instead - 
See - once more - through their blindness. 
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EMMA. LIVE! 


9 • 9 # * 


9 * 9 


1842 - 1863 

Emma Livry was 'bom in Paris in 1842. 
Her mother had heen a dancer in the Paris 
Opera Ballet. The father was said to he 
a prominent Baron in French society. At 
the age of 11 Emma was placed in the care 
of Mme. Dominique, a well known teacher 
of dancing, where she made such rapid 
progress that her dehut was postponed 
until she was ready to he a soloist• The 
great Taglioni became interested in her 
and this artist watched over her develop¬ 
ment like a second mother, hoping to see 
her own art flower again in this child. 

It was Taglioni 1 s suggestion that her 
dehut he in "La Sylphide". 

At 16 she made her dehut in this ballet. 
A great deal was expected of her in this 
debut and the expectation was fulfilled. 
The young dancer had definitely placed her 
foot on the ladder of fame, with the crit¬ 
ics in ecstasy over her performance. The 
talented young girl seemed fated for suc¬ 
cess. On© critic sounded a note of warning 
"Mile Emma Livry is still only a child. 

Who can foresee what may happen between 
the promise of talent and the conquest of 
celebrity What storms may have to he 
weathered". 

Her greatest triumph was to he in "Le 
Papillon" a ballet pantomime in two acts, 
written and choreographed for her by the 
great Taglioni two years later. The music 
was by. Offenbach. Of this performance the 
critics, were even more flattering. Here is 
one - '.Mile Emma Livry, launched by Mme. 
Taglioni into the rarefied air of the 
ideal dance, has raised herself among the 
s tars. What modest gracei What airy 
lightness 1 Never did German moonlight he¬ 
al Ivor a'more diaphanous elf. She has 
elevation Which soars and a hound which 
carries one away. There are moments when 
we almost hear the wings on her shoulders 4 
quiver and rustle. It is enchantment, a 
magic spell to see her hound and rebound 
In the forest amid a play of light". Each 
reviewer seemed enchanted and wrote long 
and enthusiastic accounts of her fabulous 
elevation, her lightness and her excep¬ 
tional expressive talent. 


But in the midst of her glory a cruel 
fate was already preparing to strike her 
down. All unknowingly, she was doomed 
soon to perish by fire, and all unwit¬ 
tingly she aided in her own death. 

At this time the principle illumination 
was gas which was a constant danger to 
members of the ballet In their dresses 
of gauze. There was a rule that costumes 
be treated for fireproofing but this 
treatment made a costume dismal and dull. 
Livry signed a statement taking full re¬ 
sponsibility in case of any accident. She 
had warning after warning but still per¬ 
sisted in looking her best - rather than 
have safety. 

Not many months later during a perform¬ 
ance of "La Musette de Portici" by Auber, 
she was shaking her skirts to fluff them 
and they caught fire from a gas-jet. The 
dress went up in flames and a near by 
fireman on duty did his best to smother 
the flames hut she was still very badly 
burned. She lingered for sometime but In 
the summer of 1863 she passed away as a 
result of the burns. Aa enormous crowd 
gathered in the streets to manifest their 
sympathy at the tragic end that had be¬ 
fallen the young and popular dancer. 

As Pavlowa is Bymbolized by the swan, 
so is Livry symbolized by the butterfly. 
This symbol followed her even to the 
grave, for Gautier tellB us that, "two 
white butterflies did not cease from 
circling over the white coffin during its 
Journey from the church to the cemetery. 
********************* 


FROM A DANCER'S 
SCRAPBOOK: 

On Manners: 

A man's own good breeding is the 
best security against other 
people's ill manners 

- Lord Chesterfield. 

How can a youngster learn good manners 
without seeing any? 
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FROM A DANCERS SCRAPBOOK - Continued. 


Good, manners is the art of making those 
people easy with whom we converse. 
Whoever makes the fewest persons uneasy, 
is the "best bred in the company. 

- Jonathan Swift 


Good manners are made up of petty 


sacrifices. 


Emerson 


True politeness is only hope and trust 


men. 


- Thoreau 


in 


There is a politeness of the heart. 


It is akin to love. 


- Goethe 


Rudeness is the weak man’s imitation of 
strength. _ Erlc Hoffer 


Always do right; this will satisfy some 
people and astonish the rest. 

- Mark Twain 


THE IMPLICATIONS OF BALLET UPON CHILDREN'S 
LITERATURE - 

By Sister Mary Josita 

Ballet is a prolific medium for the 
enjoyment of children's literature. Al¬ 
though there is no substitute for the 
actual reading of good literature, whether 
it be children or adult literature - 
ballet can and does add to its enjoyment. 
■^^Ust and literature blended together re - 
sembles the stereo-phonic recordings of 
our modem times which records the same 
music in a highly intensified dimension. 
Soj tbo, ballet and literature combined 
emerges with a new grandeur transcending 
the already lofty structure of their 
respective virtues. 

The ways ballet heightens the intrinsic 
value of literature are varied. Foremost, 
is the portrayal of human emotions • For 
example, the adagio movement which is slow, 
graceful and etheral in quality is used to 
suggest elegance, beauty, pleasure of the 
peaceful type and romance. The allegro 
movements which are quick and precise, 


suggest Joy, excitement and exuberance. 

And so on, with all the other movements 
from the symmetrical 'developpe' which is 
like a deep breath of morning air in 
spring, to the mad 'tournees' which seem 
to be adventures into the maelstrom. The 
following excerpt from a review of 
Ulanova's performance in "Romeo and Juliet" 
gives a convincing argument that this is 
actually so .... 

'Ulanova's Juliet grows more mature as 
the ballet progresses. In the last act, 
when, she takes the potion, her face dies 
along with her body. As Romeo carries her 
overhead from the tomb, tipping her slowly 
from side to side in half-circles, the 
tension is breath-taking. It is more than 
dance. It is Shakespeare's play. It is 
love frustrated by death". 

Another outstanding triumph ballet wins 
which guides the children toward a. finer 
appreciation of literature is the enthusi¬ 
asm with which the child is imbued after 
having viewed a ballet performance. If the 
reader doubts this, let him stand outside 
the Chicago Civic Opera house in Chicago 
after the matinee performance of a good 
company. The brightness of the costumes, 
the brilliance of the stage, the dexterity 
of the dancers and the elucidation of the 
story in enchanting dance gives the child 
an unparalleled incentive to become more 
thoroughly acquainted with the story or 
poem he has Just seen unfold before him. 
Many a child lias gone directly from a 
ballet performance to the public library 
to continue the friendship of a newly made 
acquaintance. 

There has been, much fascinating work 
done with children's literature in ballet, 
but there yet remains much more to be done. 
When one examines the wealth of promising 
material in children's literature which 
has not yet been explored in circles of. 
terpsichore > one wonders about the reason 
for this seeming negligence. Perhaps the 
choreographers in the field of ballet 
today are following in the same foot steps 
as the writers did back in the era of the 
yet virgin field of children's literature. 
It took a long time for authors to write 
Just for children. Even Perrault, the 
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forerunner of children's work; did not 
wish to have his name attached to his 
"fairy-tales". The world of ballet too 
perhaps needs more time to realize the 
dignity of the child's world and will 
undoubtedly; in its own good time; devote 
more of its artistic endeavors to the 
adaptation and incorporation of the lovely 
world of the child; into the lovely world 
of the dance. 

Among the ballets which have been 
assembled especially for children are the 
Bussian Ballet's versions of "The Nut¬ 
cracker Suite"; "Peter and the Wolf". 
"Petrouchka"; "The Fire-Bird"; "Sleeping 
Beauty" and. "Cinderella" . Each is a mas¬ 
terpiece of dramatic style and dance; ac¬ 
companied by musical scores which are 
appropos to the diversified moods of the 
ballets - many musical scores being 
written especially for the ballet at the 
time of its production. 

But the real harbingers of children's 
ballets are the well-known dance artists 
and instructors; Walter Camryn and Bentley 
Stone. Their work in this field is more 
extensive than any other choreographers 
today, and is of the finest quality. This 
artist team is perfectly matched; as their 
talents; being distinctively opposite in 
style; compliment one another. 

Mr. Camryn is a dance proto-type of 
Edward Lear. He has a natural bent for 
humor and freedom of style. Children are 
delighted with the caricatures of Ferdi¬ 
nand in "Ferdinand the Bull"; "Krazy Eat" 
and the humorous characters in "Alice in 
Wonderland". Mr. Camryn's humor reached a 
peak in a ballet based on "The Bartered 
Bride" and a pantomimic short labeled 
"Dr. Eli Duffy's Snakeroot". A little boy 
helps his father sell this wonderful con¬ 
coction which is a cure for all ills • The 
dance forms go with the illnesses - Chills 
and Fever and The Seven Year Itch included. 

Mr. Stone on the other hand; possesses 
all the qualities requisite for a pure 
classical style. His choreography is cor- 
relatory with the poet's and he dedicates 
all his energies to the emergance of the 
aesthetic. This you can see in his choice 
of subjects for his ballets; "Les Perdus 
Enfants", (The Lost Children)."The Little 


Match Girl" and "A Friend is Someone 
Who likes You"; which is based on the book 
of the same name by Joan Walsh Anglund. 

He and Mr. Camryn together form a complete 
entity; supporting and supplanting one an¬ 
other in the interests of the arts. 

The vast and fertile field of chil¬ 
dren's literature will indeed shadow 
forth in future years. The growing in¬ 
terest in ballet will promote it; and the 
fineness in children's literature will 
demand it. 

When the time iB ripe, it will be dif¬ 
ficult to choose from so much; that is so 
good. But surely the classics will be 
chosen first. 

Among the mythical tales , Pandora 
stands out as having the greatest merits 
for delineation. One can easily visualize 
the evil spirits dressed in bizarre 
tights and homed headdresses; leaping 
from the curious box; while Pandora 
dances crazedly in agitated movements. 

Aesop's Fables would be delightfully 
variegated if done in groups of three; 
each one of the group different enough 
from the others to escape repetitious 
style and thought. The children would 
like the simplicity of the fables and 
their depiction with the aid of pantomime 
would be very effective. 

Ab to the aesthetic element; children 
are naturally endowed with a love of the 
beautiful. How many of them each year 
flock to see the adult ballet; "Swan Lake"® 
The ethereal quality of the ballet with 
the ballerina swans gliding across a 
shimmering lake is spell binding; and the 
striking elegance of the dancer's poses 
and arabesques hold the youngsters in awe 
at the beautiful simplicity. This ballet; 
having no story or plot whatever; is 
potent proof that children do appreciate 
the abstract providing it deals with ideas 
in conformity with beauty; goodness and 
truth. This Bhould eliminate any barrier 
for choreographers who hesitate in incor¬ 
porating poetry into ballet. Some of the 
lovely things found in children's poetry 
would be both appreciated and loved by 
the little ones. Elizabeth Coatsworth's 
"Swift things are beautiful ..." has a 
very adaptable quality for the type of 
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thing purely classical ballets are made 
of. Naturally, the Pas de deux would he 
reserved for the "Slow things are beau¬ 
tiful ..." and the tour de force for 
the "Swift things are beautiful * *.". 


Another loved poem which would be very 
striking, especially in color scheme, 
would be Christina Rosetti's "What is 
Pink?" Short tutus in shocking pink 
would be stunning for the first stanza 
and the other hues mentioned in the poem 
would make it an extravaganza in color. 


Behind a scintillating silver net curtain 
drop could hang a large silver moon 
throwing its "shoon" on the moving, silver 
arrayed figures in the ecstatic vision of 
Walter de la Mares' b poem "Silver". 


On a lighter vein in poetry, a gay free 
moving ballet, copious with leaps, 
assembles and tour en l'air could depict 
Laura E. Richard's "Umbrella Brigade". 

The poem or portions of it, could be 
printed in the program which would en¬ 
hance the children's appreciation of it. 
Clever stage production could even manage 
to rain a toad or duck, as depicted in 
the poem, and would add to the chi Iren 'b 
delight. 


Modem fanciful tales too, could be 
incorporated into the repertoire of 
children's ballet, and lend an air of 
variety and rejuvenation. "The Tale of 
"Jeter Babbit", would be a must for any 
child's agenda and the winsome "Little 
Black Sambo" would never be forgotten 
if tiger dancers raced around and 


round a tree with the fast pirouettes 
children love. Wanda Gag's "Millions 
of Cats" would be unique with a stage 
full of the feline creatures using the 
sleepy cat-like movements so entertain¬ 
ing in "Peter and the Wolf". The one 
straggly, pathetic little kitten would 
steal the show and the children's hearts 
too. 

Story poems action would lend itself to 
ballet. "The Pied Piper" followed by 
scores of gaily clad dancing children 
would create a never forgotten impression 
on the child's/mind. 

And last but not the least, fairy tales. 
Wherever children are, there too will be 
fairy tales• "The Ugly Buckling". 

"The Dancing Princesses". "The Frog 
Prince". "The Twelve Brothers". — 
each would be a satisfying experience 
for the child's need of fancy. 

That the champions of children's ballets 
must be child lovers and great artistB 
too, is evident, for if children's 
ballets are to be successful, they must 
be created by master-artists who 
understand children and the delight¬ 
fulness of their littleness• And so 
this dissertation closes with the hope 
that the future will produce artists 
inbued with these noble aspirations. 






